












































































two digital prints on polar fleece, 190 x 119 cm, 175 x 92 cm
digital print on poly georgette, 19 x 80 cm, lace
installation view: Vielfest, Vielbringen, BE, CH

I’ll Build A Garden For You, Anywhere, 2023
Jennifer Merlyn Scherler



two digital prints on polar fleece, 190 x 119 cm, 175 x 92 cm
digital print on poly georgette, 19 x 80 cm, lace
installation view: HeK, House of Electronic Arts, Basel

The characters of „Daughter“ and „Lover“ from the video 
Wasteland, Baby! reappear in this series of prints with variations 
of the internet meme ‚Press F To Pay Respects‘. While ‚F‘ in the 
video game was just a button and not filled with much instruction 
on how to grieve, one of the prints offers a list to fill it with more 
concrete meaning while referencing Cottagecore vocabulary.
The installation offers a bright garden in a place of shadows – 
reminiscing on the importance of hope, which can be created 
through fiction. In a queer rewriting of the myth of Hades and 
Persephone, the god of the underworld builds the flower maiden 
a garden in his realm of the dark, so that they might find lighter 
days together.

I’ll Build A Garden For You, Anywhere, 2023
Jennifer Merlyn Scherler



center: digital print on linen textile, 96 x 72 cm
walls: styrodur, acrystal, digital print on archival matte paper, each 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

So long we become the flowers (In A Week), 2023
Lipsync is not enough, 2023

Jennifer Merlyn Scherler



styrodur, acrystal, digital print on archival matte paper, 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

Six white objects hang symmetrically distributed on the walls, 
reminiscent of votive tablets or wall altars. Highlighted in the 
framing are prominently presented words and images based on 
song lyrics by the musician Hozier. The artist‘s admiration for 
these equivocal word creations is celebrated here by adopting the 
lyrics for their own work, annotating them, drawing connections 
between the texts and embedding them in text inspired digital 
landscapes reminiscent of matte paintings. Jennifer Merlyn 
Scherler usually begins a creative process with texts and not with 
sketches. Fragmentarily arranged and assembled words form the 
beginning of each work. Here, this artistic process is visible and 
has taken on the character of a work in mental collaboration 
with Hozier‘s lyrics.

– text adapted from exhibition text by Michael Babics & Olivia 
Jenni

Lipsync is not enough 
(From the heavens to the sea), 2023

Jennifer Merlyn Scherler



styrodur, acrystal, digital print on archival matte paper, 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

Lipsync is not enough 
(Forest Fae), 2023

Jennifer Merlyn Scherler



styrodur, acrystal, digital print on archival matte paper, 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

Lipsync is not enough (Dark Earth, 
Flowers & Undying Love), 2023

Jennifer Merlyn Scherler



styrodur, acrystal, digital print on archival matte paper, 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

Lipsync is not enough (Nihilism), 2023
Jennifer Merlyn Scherler



styrodur, acrystal, digital print on archival matte paper, 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

Lipsync is not enough (Shaking Fists 
At Monolithic Gods), 2023

Jennifer Merlyn Scherler



styrodur, acrystal, digital print on archival matte paper, 60 x 46 x 12 cm
installation view: Kunsthalle Palazzo, Liestal, CH

Lipsync is not enough (The Anthems 
Of Rape Culture Loud), 2023

Jennifer Merlyn Scherler



digital print on linen textile, 96 x 72 cm
installation view: Kunsthalle Palazzo, Liestal, CH

The digital image collage, which is printed on linen, is based on 
the lyrics of the song „In A Week“ by Irish musician Hozier: „We 
lay here for years or for hours / Your hand in my hand / So still 
and discreet / So long that we become the flowers“. In it, joint 
death and decay are transformed into a romantic setting. Love 
not only lasts until death, but through and beyond it. The hands 
that can be seen gently touching each other belong to two charac-
ters that Scherler performs in ther video and print works. The 
four characters they work with repeatedly enter into relationships 
with each other and reference various (internet) subcultures. This 
print work features the hands of the (soft) bad boy / Hades and 
the feminist, pink-haired bimbo (Persephone). The image begins 
with the lying bodies, which are still in contact but have already 
become a fertile ground for the flowers.

So long we become the flowers 
(In A Week), 2023

Jennifer Merlyn Scherler



audio piece, stereo sound, 05:35 min
https://youtu.be/Oaq5dd_k7yE
installation view: Kunsthaus Langenthal
scenography by Annatina Huwyler
Photos: Cedric Mussano

Hi <3 look at this thing that I love is a love letter to the knowledge 
we gather when being passionately involved with things, texts, 
and people. It is a love letter to the affectionate “worthless 
knowledge” – knowledge we gain for the sake of pleasure, 
enthusiasm, and the sake of sharing attentiveness with others. 
Referencing pop cultural fandoms, such as Merthur (Merlin + 
Arthur), the work tries to emphasise the importance of holding 
knowledge communaly. 

The reference does not just stand in content but also in form – 
the voice guiding the listener through the text is accompanied 
by different found footage audio pieces and sound elements that 
resemble the style of fan audio edits.

Hi <3 look at this thing that I love!, 2023
Jennifer Merlyn Scherler

https://youtu.be/Oaq5dd_k7yE


Hi, hello! <3 Look at this thing that I love!

In my eyes it renders humans as such cute beings.
When they have their little something something
That makes them blush
Without caring
When sharing
All their feelings and thoughts about 
their little something something.

Look at this thing that they love!
Can you feel it too?

In my eyes it renders humans so cute
When they have their little something something
And they will go out all their way
To accumulate every little bit of knowledge about this thing.
Not in a neo-liberal capitalist way or logic.
Not knowledge that can be turned into power
Or capital
But just accumulating
(what daddy of fan culture studies Henry Jenkins would call) 
“worthless knowledge”. 

Just because
They love this thing
And want to know more
About this thing
And the more they know about this thing
The more they will love this thing.
(their little something something).
Through obsessing
Through learning
Through researching 
Through fanning
They dig themselves
Deeper 
in their love
for this thing.

Let me learn about this thing that I love!
Let me learn about this thing that I love!
––––––

Oh, so you’ve memorized all scenes in “Merlin”,
The early 2000s BBC TV show,

Hi <3 look at this thing that I love!, 2023

That we love.

“Fans are motivated by epistemaphilia—
not simply a pleasure in knowing 
but a pleasure in exchanging knowledge.”2

The more we know
The more pleasure we feel about this thing that we love. 
“[…]  love is not opposed to theory, to thought or to critique 
[…]. Instead, love enables a certain kind of knowledge. We 
know the things we love – we know them intimately, as we 
say – and we know them in a different way from the things 
we do not love.” 3

And the more we know
The more we can share knowledge with other people
Who might also love this thing
Or share it with people
Who might not love this thing yet
But we will share it
In the thought of:

Hey, look at this thing
this thing that gives me words for things I feel
this thing that speaks to me
both in thought and emotion
this thing that excites me so much
that it tells you about who I am. 
I want to share it 
and my knowledge about it with you 
because I **want you in my world**.

And then knowledge becomes this weird thing
Where it’s not about knowledge
In terms of being right about something
But knowledge as in
Hey! <3 look at this thing that I love!

________________________________________________
1: Jenkins, Henry: Fans, Bloggers, Gamers. Exploring Participa-
tory Culture. New York University 2006. P. 139
2: ibid.
3: Willis, Ika: Fan Theory/ Theory Fan or I Love This Book. In: 
Grant Catherine and Random Love, Kate: Fandom as Methodo-
logy. A Sourcebook for Artists and Writers. Goldsmiths Press 2019

You’ve memorized all scenes that radiate homoerotic energy
Between the two main protagonists
King Arthur and the sorcerer Merlin?
You’ve memorized all moments
When they look at each others lips?
When gaze diverts
From eyes to lips
From lips to eyes
And eyes to lips?

In this show
Where Merlin and Arthur are struggling
To understand their destiny.
When you know
Their destiny is ***each other***.

When the plot is *actually* love, 
so you’ve memorized all their lines of sassy banter?
You’ve memorized all of that?
Ok, tell me all about it.
Don’t hold back, let your cheeks blush without caring. 
Let the pink steam roll over you.
**And let me look at this thing that you love <3.**

––––

There is so much knowledge 
that we can‘t contain it 
as a single person 
so how amazing is it 
that we can contain it together?

––––

Social media scholar “Nancy Baym has discussed the 
important functions of talk within online soap fandom: “Fans 
share knowledge of the show’s history, in part, because the 
genre demands it. Any soap has broadcast more material 
than any single fan can remember.” Fans inform each other 
about program history or recent developments they may have 
missed. The fan community pools its knowledge because no 
single fan can know everything necessary to fully appreciate 
the series.“ 1

Let me help you
Look at this thing

Jennifer Merlyn Scherler



lecture performance with screen sharing
1 h
installation views: Istituto Sant‘Eugenio, Locarno Film Festival
https://youtu.be/VkT3ae4UVdo

too busy making love to my 
favourite fictional character, 2022
Within the format of the lecture performance a free form of 
talking is explored. Flowing between poetry reading, explana-
tative presentation, theoretical scriptures and screen sharing of 
the artist‘s TikTok and YouTube research archive. In awareness 
of the complexity of researching communities and avoiding 
exploitative appropriation – these performances are a chance 
to give niche content a new platform and accessibility, and to 
pay respect.

More specifically too busy making love to my favourite fictional 
character is a lecture performance focusing on the ways fan 
communities edit film footage, how this in itself might repre-
sent an erotic strategy and communal exchange. The lecture 
opens the question how seemingly simple pop culture might 
still have revolutionary, queer and anti-capitalist mechanisms. 
The lecture oscillates between the joys of internet humour and 
reflective, personal writing on the desperate need for represen-
tation.

photos: Justine Stella Knuchel

Jennifer Merlyn Scherler

https://youtu.be/VkT3ae4UVdo


single channel video installation, 4K UHD, colour, stereo sound, English, subtitled, 18:45 min
digital print on marbled velvet, digital print on velvet cushions
installation view: Kunsthaus Baselland
video link on request

so sad so sexy, 2021
Jennifer Merlyn Scherler



People in fan fiction communities reduce the filmic material in 
their own edits to what is most important (to them): a mediation 
of hotness, love, sex and intimacy in an endless loop. 
The work proposes that the vast variety of alteration cultures 
in these communities represent an erotic approach toward the 
filmic material itself.
The three main protagonists in „so sad so sexy“ receive their 
own fan edit and combine the direct Internet research in these 
communities with quotations of media theoretical and sociolo-
gical perspectives and matching song lyrics.
The video work is a tribute to the power of digital re-imagination 
and the fictional, but also to the possibility of self-written queer 
representation.

so sad so sexy, 2021

video stills

Jennifer Merlyn Scherler



details installation view

so sad so sexy, 2021
Jennifer Merlyn Scherler



HD Video, 16:9, stereo sound, colour, English, 11:35 min
in collaboration with wasteland
https://youtu.be/UAhx4Bca1HU
Script Booklet: here

My Internet Is Not Your Internet 
But My Reality, 2021

Jennifer Merlyn Scherler

https://youtu.be/UAhx4Bca1HU
https://drive.google.com/file/d/1XjNueRO1TeVDYBdeiQUc8kzDyy6KTXHb/view?usp=sharing


installation view: Stadtgalerie Bern
photo: Cedric Eisenring
right: video stills

„My Internet Is Not Your Internet But My Reality is a video lecture and performance 
that explores the online (in)visibilities of sex workers and the entanglement of 
internet worlds with other realities. The video begins with an observation that the 
internet feels like a general and ubiquitous infrastructure to many by now, yet this 
is not the case for groups of people marginalized from mainstream politics due to 
their identity, profession, or geographical location. It is based on Scherler’s research 
into the ways online platform monopolists exclude sex workers from social media 
through the overzealous implementation of national laws, content policies, and 
digital gentrification. 

Beyond this bleak judicial dimension, the video transcends the lecture, slam poetry, 
and music performance formats, absorbing the re-enactments made popular by 
recent entertainment apps like TikTok. Through this stylistic multiplicity and 
pedagogical virtuosity, the video is a powerful meditation on how the internet directs 
the movement of our bodies, minds, and hearts in certain ways and how we should 
be sensually and politically aware of this control.“

– Bernhard Garnicnig for Art & Education

My Internet Is Not Your Internet 
But My Reality, 2021

Jennifer Merlyn Scherler

https://www.artandeducation.net/classroom/video/413618/jennifer-merlyn-scherler-my-internet-is-not-your-internet-but-my-reality


2 – channel video installation, Full HD, 9:16, colour, stereo sound, English, 11:03 min
installation view: CityBox 24, Kiel, DE
video link on request
photos: Christian An

When looking up movie titles on social media one often finds 
the first excerpts (e.g. as GIFs) to be kissing scenes. 
The limits of GIFs as a medium – due to its condensated character, 
both in terms of low resolution, frame rate and length – are 
explored through blowing up the image and time stretching the 
material with factors up to 4000 %. 
A textual layer is added to the visual doubling of the endlessness 
of streamable love; a combination of Vivan Sobchacks theore-
tical and the artists personal writing reflecting on the appeal of 
imaginary love.

∞ stretching affection ∞, 2021
Jennifer Merlyn Scherler




















